





Heute, am 17. Oktober 1995 ist es ein halbes Jahr her, dass uns

unsere schone Blume flir immer verlassen hat.

Jasminka

Allerfiebste Frau und Mutter, Du warst unsere Freude, unser
Gluck und unser Stolz, Wiemand konnte unsere Herzen so mit
Warme und Zuneigung erfillen, wie Du, mit Deinem Licheln
und Deiner Erscheinung, Du warst in allem auferordentlich und
jetzt bist Du nicht mehr bel uns, Und trotzdem bist Du stéandig
unter uns. Es ist schwer, sich mit dem Schicksal abzufinden,
mit der Tatsache, dass C'u nie mehr kommen wirst, mit Deinem
wunderschinen Lachen und dass wir nie mehr 2u viert durch

Sarajevo spazieren werden. Wir bewahren alle Erinmerungen
an die Momente, die wir mit Dir verbracht haben, wie ein
Heiligtum. Wir sind unendlich traurig ohne Dich und wir werden
Dich immer lieben. Dein Mann Berin und Deine Tochter Alica
und Vanja.

weirerleben 1993/2005"

Sechzig Jabre mach dem Zweiten Weltkricg kommen die letzten Zeitzeugen aus dem
Jahr 1945 in den Medien noch emmal versedrke zu Wort, es wird von deuescher Non,
von Leid und Enchebrongen berichter. Kaoum jemand pibe im Jalie 2005 den Menschen
in Sarajevo eine Stimme und erinnere an das Gemetzel vor unserer Havsrie Die Er
falirumgen des letzten Weltkricgs und stindize Medienprisens haben das Morden vor
aller Augen im ehemaligen Jugoslawien niche verhindert. Heute ist die Belageruny
der Sradr Sarajevo durch die serbische Armee vom Mai 1992 bis um Februar 1996
tast vergessen und die Verbrechen weitestgehend verdeingt, das Thems auf gelegent-
liche Machrchrenschnipsel vom Krvesverbrecherrribunal aus Den Haag reduzient.

Ortliche Nihe und mentale Ferne kennzeichnen das Verhilmis der Westeuropsicr
20 diesem Teil Europss. Yo Lokal an der Ecke (L Balkan-Geill") kenne mun Bosnien
und Sarajeve in Verbindung mit KelimeFolklore und Cevapeici-Romaniik, Blaem
Meer (geogralisch nimme man es nicht so genau) und einer Winterolympiade, der
Ermardung des dsterreichisclien Thronfolgers und scheinliberalem Tito-Kommu-
nismus im Vielvilkerstaar. Alte Morurreile (odie kloppen sich doch immer”) be-
stimmen die destnreressierten Kommentare zum Birgerkoes” auf dem | Balkan®,

Berichte und Bilder von Mergewaltipunpen, Lagern und Massenmord  durchlau-
ten das Kurzzeitpediichoms urd werden verdringt, Den Granathagel aof Sacajevo
und die allpepenwiirtioe Lebenspefabr der Bewoliner durch Scharfschiiezen hann
uned will man nicht wahrhaben, man berubigr sich mir hunmanitirer Hilte und
hofft aul Verhandlungsltsungen swischen den JKontlikipareeien®. Die Rolle der
Medien in diesem Krieg und deren Einfluss auf Politik und Offernlichkeit unter-
sucht Thomas Keenan in dem nachfolgenden Essay Publicity and Indifference”,

Ulnser Kunsrprojek Beleuchrer dieunterschiedliche Gedenkkulour inslen Prinemedien.
Wihrend heote in Deurschland der 1945 Verstorbenen mit einem Fisernen Kreus, der
MNennung des Dienstarads und der Wehrmachtsembelt gedacht wire, sind in Sarajevo
die Nachiule wie Liehesbriefe formuliere. Die Extnnerung an Jie Bnzipardgkeit der
Person, der Liebreiz und Edelmun, dic Vomehmbhbeit, die Stimme, der Gang, das
Liacheln und Jas semcinsam Eelebte sind e Angehirige wie Freunde wesentlich,
Drer Mensch stehr im Mirtelpunkt und niche die Stellung in der Gesellschai,

DHese Nachrufe aus dem Jabr 1995 hoben wir im Archiv der Tageszeitung
Sslobodjenje”  exzerpiert und sie werden Gberserzt in der Betliner Thees-
reitung  Jaz im Oktober 2005 zwer Wochen lang emewm  verdffentlichr.
Dhe vorliveende Publikanon weiterleben — living on 19952005 @il einige dieser
Nachrufe wicder, verkniipft mit Bilderm vom Alliag im heutipen Sarajevo,

Renara Suh & Frieder Schnock



“living on 1995/2005"

Sixty years alter the Second World War, the last contemporary wimnesses of che
year 1945 wre having their say once more in the media, recounting the hardship,
suflering, and sacrifices of Germans, Hurdly anyone in the year 2005 gives voice 1o
the people of Sarajevo or recalls the carmage at our doarstep, The experiences of the
last World War and constant medin presence did nothing to prevent blatant munder
in the former Yugoslavia, The sicge of Sarajevo by the Serbian army trom May 1992
to February 1996 has nearly been forzotten, the crimes lareely suppressed; the issue
has been reduced o the occasional scrap of news from the war crimes tribunal ar
The Hague,

For Western Europeans this part of Europe is both geographically close and mentally
Far away. From the restaurant on the comer ("Balkan Grill"), Bosnia and Sarajevo
are associated with kilime folklare and cevapeicn romance, with the blue sea {sne
neadn't be too particular about the geagraphic detatls) and the Winrer Olympics, rhe
assassination of the heir 1o the Auvstro-Hungarian throne, and pseudo liberal Tieo-
style Communisim in 2 multinational state, It is the age-old prejudices ("They've
been at each ather's throats for apes.") which chamcterize the languid commentaries
ot Wcivil war” in the Balkans.”

Reports and images of rapes, camps and mass murder pass through our short-term
memories and are repressed. We are not able or willing to perceive the hail of shells
on Sarajeva and the ever-present moral danger pesed 1o the ¢iry's inhahitns
by snipers, we ease our consciences with humanitarinn wid and the hope for a
diplomatic solution berween the "conflicting parties.” The media’s role in the war
andd its indluence on politics and the public is invesnizated by Thomas Keeman in che
following essay "Publiciry and Indifference.”

Ohr e project examines the varping culeure of remembeance in the prine media
Whereas in Germany the dead of sixty years past are commemarated with an Iron
Cross, a reference to rank and the Wehrmacht unit they served in, m Sarajev the
chituaries read like love lemers. Recollections of their uniqueness as individuals,
their charm and yrace, their noble-mindediess, their volce or walk, their smile, znd
the time spent together are important for family members and friends. The focus is
ot the human being sl noe his or ber social position,

The obitsaries  were  excerpted  from  the  archives of the  daily  paser
Oslobodjenje from the year 1995, In Ocwober 2005, over a period of two
weeks, they are being republished in the Berdin daily @z in German transtarion.
This publication “weiterleben = Hving on 1995/2005" presents o number of thase
obitunries, combined with images of daily B in wday's Sarajevo,

Renata Siih & Frieder Schinck

Today, October 17, 1995, |t has been six months
since our beautiful fiower left us for good.

Jasminka

Beloved wife and mother, you were our pride, our jov, and
our happiness. Nobody could fll our hearts with warmth
and affection like you, with your smile and your presence,
You were exceptional In every way, but now you are no
longer witn us. And yet you will always be in our midst. It is
hard to accept fate, the fact that you will never come back
with your radiant smile, and that the four of us will never
again strcll through Sarajevo. We will treasure the sacred
memaries of every moment we spent with you.

We are infinitely sad without you and will always
love you. Your husband Berin and your daughters
Alica and Vanja,



In memory of our beloved
and  exceptional  son,
| brother and grandson.

Damir
Dearest Damir, time may
pass. but it cannot efface
the memory of you and your
noble countenance. Your
inconsolable  mother and
father, your grandmother |
and your sister.
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On October 19, 1995, it has been two full years since the
criminals tore you away from our life together,

Osman

Dearest Osman, it is hard to imagine and to comprehend that
you are no longer among us, that you will never come back and
smile so happily, that you will never again gladden our hearts the
way you used to. Your young life was cut short by brutes. Those
who killed you have no heart, and know nothing of hum anity.
They have killed a part of us with you, but not our love for vou.
Dearest son, the memory of you, your kindness and your lofty
spirit will always remain In our hearts, for your most beloved
can never forget you.

Your most beloved: father Refik, mother Hanka, sister Fahrija, |
brothers Rasim and Ramiz, sister-in-law Sadeta, brother-in-
law Enver and your cousin Amina.
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Zur Erinnerung an unseren
geliebten und allerbesten
Sohn, Bruder und Enkel.

Damir

Lieber Damir, die Zeit,
die wergeht kann die
Erinnerung an Dich
und Dein edles Antlitz
nicht ausldschen. Deine
untristlichen  Mutter und
Vater, Deine GroBmutter
und Deine Schwester,

Am 19, Oktober 1995 sind es volle zwel Jahre seit dem uns
Dich die Verbrecher aus dem gemeinsamen Leben mit uns
entrissen haben,

Osman

Lieber Osman, es ist schwer vorstellbar und begreifbar, dass Du
nicht mehr unter uns weilst, dass Du nie wieder kommst und
frihlich ldchelst, dass Du uns nie wieder erfreuen wirst, wie Du
das germne getan hast. Unmenschen haben Dein junges Leben
unterbrochen. Es haben Dich jene getdtet, die kein Herz haben
und die nichts von Menschlichkeit wissen, Mit Dir haben sie
auch einen Tell von uns getdtet, aber nicht unsere Liebe zu Dir
Lieber Sohn, die Erinnerung an Dich und Deine Gite und
Deinen Edelmut werden immer in unseren Herzen bleiben,
well Dich Deine Allerliebsten niemals vergessen konnen. Deine
Allerliebsten: Vater Refik, Mutter Hanka, Schwester Fahrija, die
Brider Rasim und Ramiz, Schwagerin Sadeta, Schwager Enver
und Deine Cousine Amina.,




Am 21. Oktober 1995 wvollenden sich einhundert
traurigste und schmerzhafteste Tage seit dem die
Unmenschen das Leben unserer geliebten Tochter und
Schwester unterbrochen haben.

Suvada

Die Zeit vergeht, aber wir sind gebeugt durch den
Schmerz wegen Deines zu frihen Abschieds und dieser
Schmerz wird von Tag zu Tag starker. Die Mdrder haben
Dich uns entrissen und nur wir, die wir Dich lieben,
wissen, was es heiBt chne Dich leben zu miissen. Die
Tranen kdnnen Dich uns nicht zuriickbringen und die
Zeit kann unseren Schmerz nicht mildern. Aber nichts
auf dieser Welt kann unsere Liebe zu Dir und die Zeit
mit Dir ausidschen. Wir dachten, unser Glick ware nie
zu Ende und nichts kénnte uns trennen. Wir kénnen
uns nicht mit dem bitteren Schicksal abfinden, das
Dich uns entriss, ohne Ricksicht auf uns, die wir Dich
unendlich geliebt haben. Dein Edelmut, Dein Liebreiz
und Deine Schdnheit wird immer in unseren Herzen
wohnen, Weil die Geliebten niemals tot sind, solange
die, die sie lieben noch leben. Auf ewig von Schmerz
und Trauer erschittert, Dein Vater Mirsad, Deine
Mutter Edina, Dein Bruder Samir, die Schwestern
Mirsada und Jasmina und Deine Kusine Mirela.

On October 21, 1995 one hundred of the most sorrowful
and agonizing days are complete since fiends cut short
the life of our beloved daughter and sister.

Suvada

Time may pass, but we are stricken by the pain of
your premature death, a pain that grows day by day.
The murderers have wrenched you away from us and
only we, the ones who love you, know what it means
having to live without you, Our tears cannot bring you
back to us and time cannot ease our pain. But nothing
in this world can extinguish our love for you and the
time we spent with you. We thought our happinass
would never end and nothing could separate us. We
cannot accept our bitter fate, which robbed us of you
heedless of us, we who loved you unceasingly. Your
noble spirit, your charm and your beauty will always
dwell in our hearts. For the beloved never die as long
as those who love them still live. Forever stricken with
pain and grief, your father Mirsad, your mother Edina,
wour brother Samir, sisters Mirsada and Jasmina and
your cousin Mirela.




Am 24, Oktober 1995
sind es 40 Tage seit dem
Tod meines Bruders.

Almir
Auch heute warte ich auf
Dich. Ich kann es nur
schwer begreifen, dassich
Dich fiir immer wverloren
habe. Ein Augenblick nur,
dann war Deine zarte
Jugend ausgeltscht.
In meinem Herzen ist
Leere und Schmerz und
in meinem Herzen brennt
ewige Liebe zu Dir
Dein untréstlicher Bruder.
e
Am 22, Oktober 1995
ist ein Jahr wvergangen,
seit dem die Verbrecher
vom Berg herab unsere
Madchen getdtet haben.

Indira
und
Jasmina
Unsere lieben, kleinen
Madchen, es ist zu wenig
Zeit  vergangen, um
unsere Trauer zu mildern.
Jeder Tag chne euch ist
trauriger und trauriger.
Unsere einzige Freude
sind unsere Sohne, weil
wir euch in ihnen sehen,
Alle Freude dieser Welt
ist mit euch vergangen.
Eueraufewiguntrdstlicher
Vater Nermin, Mutter
Esma, Grofivater Osman
und GroBmutter Naza.

On October 24, 1995, it
has been 40 days since
the death of my brother,

Almir

I am still waiting for you
even today. [ can scarcely
comprehend that I have
lost you forever. Only an
instant, and your tender
youth was obliterated. In
my heart is emptiness and
pain. My heart burns with
unending love for you.
Your disconsolate
brother.

On October 22, 1995, a
year has passed since
the criminals up on the
mountain murdered our
little girls.
Indira
and
Jasmina

Our dear little girls, tco
little time has passed to
ease our pain. Each day
without you becomes
sadder and sadder. Our
only joy is our sons, for
in them we see you.
All the joy in this world
has departed with you.
Your forever inconsolable
father Nermin, mother
Esma, grandfather
Osman and grandmother
Maza,
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Am 26. Okt. 1995 ist ein

Jahr seit demn tragischen
Tod unseres kleinen
Sohnes vergangen.

Nermin

Mein lieher MNermin,
schwer wiegt die
Wahrheit, dass Du nicht
mehr unter uns weilst,
aber wir werden uns
Deiner immer erinnern
und Du wirst immer Teil
unserer Gedanken sein.
Es lieben Dich Deine
Allerliebsten, Dein Vater
Ismet, Deine Mutter
Nura und Deine Lehrerin
Amelia.

Zur Erinnerung an den
geliebten Bruder.

Stjepan

Die wverflossene  Zeit
kann unsere Trauer nicht
mildern wund unseren
Schmerz auslaschen,
Jene sollen verflucht sein,
die Dich von uns getrennt
haben. Dein Edelmut und
Deine Glite werden wir
nie wvergessen. Deine
Schwester Viasta, Dein
| Schwager Petar, Deine
Cousine Stefa.

| SPIRICU!
DOKLE CES NAS
UNISTAVATI?

RAGI

MHMIJUIIH DOKLE €
UNISTA

On October 26, 1995, one
year has passed since the |
tragic death of our little
s0n.

Nermin

My dearest Nermin, the
truth that you are no
longer among us weighs
heavily, but we will
always remember vyou
and you will always be
a part of our thoughts.
We love you. Your
beloved father Ismet,
mother Nura and teacher |
Amelia.

In memory of our
beloved brother.

Stjepan

The passing of time
cannot assuage our grief
and extinguish our pain.
Let those be accursed
who took you from us!
We will never forget
your lofty spirit and your
kindness. Your sister
Vlasta, your brother-in-
law Petar, your cousin
Stefa.

























terrntized mostly Muslinn civilian populations in southern Europe for most of the 19905 — was
rather the exception than the rule. Global relesurveillance and himan rights monitors did
nt help much ar Viakovar, Omarska, or Srebrenica. Nor did these rerrible names confirm
the eronipotence of NATO, or the unaccountable power of the transnational human rights
movement, After 2 decade of genocide, famine, and concentration camps, the very value
of publicity — whether thar affirmed by the movements or condemmed by Virilio - seemed
questionable.

LR ]

Visiting Surajevo at Christmas in 1993, less thon a vear into fts suffering, the Archbishop

of Paris Cardinal Jean-Marie Lustiger noted the serikingly public or visible character of

the carnage there. ' lo an interview with Zlatko Dizdarevic of Sarajeve’s Oslobodjenie,

he compared the sicge of the city to the horeors of World W 1 bue with a significaint

difference:
Here. however, there are no secrets. There are journalists here, from here pictures are
transmitted, there are satellite communications, all of this is known, In this city there are
soldiers of the United Nations, well armed, and nonetheless it all continues to happen.
This is unbelievable; this is cverwhelming. One man yesterday told me that everyone
here teels like they are animals in a zoo that others come to look at, to take pictures of,
and to be amazed. And then, those up in the mountains alse treat them like animals,
killing them and ‘culling' them.

Dizdarevic asked how it was possible thar, “all of this goes on without any end in sight, in

spite of the fact that we are surrounded by hundreds of cameras [... and] that everyone

knows everything and sees everything”! Lustiger respomded: “There s no answer for thae = |

really do not have an answer. However, thar means thae it i3 always possible 1o get worse and

worse,”

Lustiger's bold and uncompromising position, os rare as ic was at the time, has now achieved

the searus of common sense. Among the oo many would-be "lessons of Bosnia,” this one

stands out for its frequent citation: that g country was destroyed and o genecide happened,

in the heart of Eurape, on television, and what is known as the world or the West simply

looked on and did nothing. “While America Watched,” as the title of o documentary on the

penocide in Bosnia breadeast by ABC Television in 1994 aleeady put it.?

The surveillance was as complete as the abandonment,

Bosnians, sald one to the Amerean journaliss David Rieff, "felr as vou would feel if you were
mugged in full view of a policeman and he did nothing 1o resgue you™ * Oy, as Rieff himself
put i, 200000 Bosnian Muoslims died, in full view of the waorld's relevision cameras, and
more than two million ather peaple were forcibly displaced. A stare formally recognized

by the Evropean Community and the United States ... and the United Nations [L.] was
allwed to be destroyed. While i0 was being destroved, UN military forces and officials
Iooked on, offering "humanitarian’ assistance and protesting [...] that there was no will in the
international community 1w do anything more” (230,

Bue what dges "in full view" mean, and what is the particular ethico-political force of this
condemnation: not just genocide, but genocide in the open, transparent mass murder!
There is no denying the simultaneity of this watching and that destruction. They hgppened
together — and what happened should net have happened. But what did the surveillance
and the watching have to do with what happened? What links the thing we so logsely call

“the media" and its imagges with action or ingetion! O maore precisely, when something
happens "in full view,” why do we expect that action will be taken commensurate with what
{we have sgen) is happening? And what about thar humanitarian assistance: whar sore of
“action” is ir!

This trajectory of this program — from the camera to a response, but mayle nothing

“nrore” than a humanitarian onge — appears everywhere woday, in military and political and
historical discussions of so-called postmodern wars or humanitarian erises, in legal or ethical
commentaries on genocide and catastrophe, and in eritical media-studics analyses of what
has been called the CNN effect or the-role-ofahe-media in contemporary conflice. And
what seems to concern us the most, for better and for worse, are the media bt seems as if we
cannot talk about what happened in Bosnia or Somalia or Rwanda withour ralking abour the
media,

Consider, for {and unfortunately only for) example, the brilliant series of articles in the New.
York Review of Books in which Mark Danner chronicled the high and low points of the
battles over Bosnia in the United Seates and Europe. He was in Sarajevo for much of ity but
his articles insistently begin in watching televizion. ¥ *To the hundreds of millions whe first
beheld them on their television screens that August day in 1992, the faces staring out from
behind barbed wire scemed painfully familian" begins his 4 December 1997 report on the
camps of Western Bosnia, The opening sentences of his 20 November article tell a similar
story about Srebrenica:

Scarcely two years ago, during the sweltering days of July 1993, any citizen of our
civilized Lind could have pressed a button on a remaote conteol and idly gazed, for an
instant of an hour, into the jaws of a contemporary Hell. Taking shape upon the linde
sereen, 0 that concurrent yniverse dubbed "real tme.” was o motley, seemingly endless
caravan, bus after battered bus rolling to a stop and disgorging scores of exhausted,
disheveled people. [...) every last one a woman ora child. The men of Srebrenica had
somehow disappeared. Videotaped images, though, persist: on the footage shot the day
before, the men can be seen anong the roiling maob, together with their women and
children, pushing up against the fence of the United Nations compound, pleading for
protection from the conguering Serbs.

From 1992 1o 1995, says Danner, we watched, and what we did and didn't do with whar
we saw was all the less forgivable, because we could see. ® Many other versions of this
protest could be enumerated, bue the precise formulations of and differences among them
are [ess interesting than their ubiquity,. The recurrence of the gesture (we watched "all
that" bur we did notact as we should have), across so many different accounts and styles
and methodological predispositions, mirrors somehow the phenomenan it describes: the
omnipresence of the gesture is the very ubiguity of the camera, the image or specter of the
camera that now seems to haunt eur consciousness, and indeed, the in-full-view-of-the-
camets seems now 1o have become the most privileged figure of our erhical consciousness,
our conscience, our responsibility irself,

LLL

This was not always a rebuke. Television, publicity, surveillance of the affirmarive sort, was
supposed o help. This was the sivuation Michael lgnatieft described some years apo — before
Bosmua and Rwanda, when the cnses were those of starvation and Cold War proies — i an
essay on "the ethics of television,” now the first chapter of The Warmior's Hono.






intersection of what our impoverished theoretical vocabulary allows us to call only evene
and representation, occurrence and image. This confusion cannot be written oft as one
more version of a tmeless ontofogical conundrum (which comes first!), nor caricatured
as a postmodern prejudice for the discursive over the real, nor smply climinated with a
declarmtion of the moral superiorty of the things themselves. The confugion irself ix all
tows real and — especially in the caze of evenes like those at this crossroads — it constitutes
something Jike an exemplary ethico-political difficulty and opportunity for us.

What is at stake, finally, in this confusion is a certain expericnoe and definition of public
space and time, of publicity and of a crisis in our sense of public mformation wd exposure
today. The corollary, of course, of the cameraman's being there is that, in some sense, we
are too. The camera metaphorizes the becoming-public of the event, because we who
watch and listen are also caught in the intersection of the snipet’s and the cameraman'’s
viewfinders — not as porential victims exactly, but in some other sense as targets of those
vectors (borrowing this sense of the word from McKenzie Wark in Virual Geopraphy). '®
What do we do in warching and listening! When 1 say "we," | mean that hazy thing called
the public, s rich concept sent 1o us by the Enlightenment and the French Revolution and
in need of extensive rethinking. If the public means us, us in our exposure to others, then
today "we" cannet be something given in advance, not the sum total of all of us somewhere
ar sometime, not @ commmity or a people but rther something that comes after the image,
a possibility of response to an open address. The public, we could say in shorthand, 15 what
1 hailed or addressed by messages that might not reach their destination, Thinking about
the images at hand, we could even say that what makes something public is precisely the
possibility of being @ targer and of being missed.

So the television image constitutes a ficld of action — not just a representation of actions
elsewhere but a field in or on which actions occur — a public field, we could say, but only if
we're willing to part with some of the cherished predicates of that concept.

We can begin with this snapshot, or live feed. Somalia, December 1992, The first American
soldiers of Operation Restore Hope land on an Indian Ocean beach at Mogadishu, met not
by clan fighters or starving children but by hundreds of reporters, camerapeople, wechnicians
... whom, as it tums out, the American military had mtormed in advance of the dme and
place of the operation. Kouchner's claim that without television, there is no humanitarian
intervention, scems to come frue ina multiple and almest perverse way here: not simply thar
images — there, of starving children - could shame governments intg action, but that armies
witl undereake humanitarian rescue missions for the publicity value alone, and that publicicy
could also bring the mission to an end.

What happened there! We are not finished understanding the complex of clan politics and
paramilitary vielence, the liguidation of the post-colonial and post-Caold-War state, ramine
and even starvation, and the succession of interventions, humanitarian and armed enes, and
then nation-building which followed them. ™ But the images {from the starving children wo
the pun-belted fighters, the brightly-lie landing and the camcorder pictures of a helicopter
pilot held hostage and a dead seldier drageed in the streer) and the phrases (Mad Max
vehicles, warlords, the photo op invasion and the CNN effect, and the Mogadishu line) have
already decisively shaped the interpretarion and practice of humanitarian interventions in
the decade since thar fateful night in the lights, 2@

The lesson of those lights was already clear, the morning after the eventr, o the grand old
man of American foreign policy, George Kennan, who awoke that moming in December

1992 to watch the soldiers landing in real dme, surrounded by reporters and interviewed on
the beach, and offered a harsh assessment of the damage. He told his diary, and then the
opimion page of the New York Times, that be had finally seen enough:

1F American policy from here on out, particularly policy involving the use of our armed
torces abroad, is to be controlled by popular emotional impulses, and particularly ones
provoked by the commerdal television industry, then there is no place - not only for
myself, but for what have traditionally been regarded as the responsible deliberative
arzans of our government, 1 both excoutive and legislative branches,

Kennan - the grchitect of the Cold War, the author of the docrrine of “containment,”

Me X himself —warches his era end on his television, not with the fall of the Berlin Wall
and the reunification of Europe, nor with the great borderless conlition and its trivmph

in the Gulf War, but with chacs on an African beach, disaster breaking out of mew werld
order with such energy and confusion that it threatens to tear apart the institutions of
government and publicity themselves. What is threatened in Mogadishu, not by the

clans but by the cameras and the soldiers who are drawn to them, is ngthing less than the
basic structures of ethics and American democracy — responsibility and deliberation. The
rational consideration of information, with a view t grounding what one does in what one
knows, now seems overtaken and displaced by “emotion,” and responses are now somehow
“controlled” or, better, remote-controlled by television images. What disappears bencath
the image or behind the screen is the place of polivics itself.  There is, Kennan confesses, not
only ng place for him but no place gt all for a decision, for the organs that regulate the link
berween knowledze and acdon. Television — that virtual place — displaces the public place,
substituting emotion for reason, immediacy tor the delay proper o thoughe.

In somewhat more complex, but no mere theoredical, terms, Paul Vinlio has sugzested

that this phenomengn, the displacement of the raditional rational-critical experience of

the public sphere by what is nicknamed “emotion,” characterizes in general contemporary

televisual publicicy:
The space of politics in ancient societies was the public space (square, forum, agera ...,
Today, the public image has taken over public space. Television has become the forum
for all emotions and all oprions, We vore while watching TV, [..] We are heading
toward a cathodic democracy, byt withoue rules. [...] There is no politics possible at the
scale of the speed of light. Politics is the time of retlection. Today, we no longer have
time 1o reflecy; the things thar we see have already taken place. And we must react
immediately... Is a real-ime demoeracy possible! An authericarion politics, ves, But
what is proper to demexracy is the sharing of power. When there is no longer time to
chare, whar do we share? Emotions, ¥

This compelling tmmediacy of the media, the magnetc pull of the image and the
microphone, has been testified to by the highest officials of our government and military. 2
Images, they certify, do make things happen and sometimes oo gquickly. We cap and should
dispute the comention that discussion or sharing disappear in the purative instantaneiny of
the live transmission (a2 1630 does not have its own temporaliey, its own intemal siructyee,
its delays and frames and decisions) but there is no debating the claim that the image {and
especially the imgge of camstrophe) has the power o circumvent or pressure political
institutions, and not just in democracies. ™
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I Somalin events did seem dicated by this CNN effect, with the attendant displacement of
deliberation by emotion and hence the short-circuiting of the public sphere, whether it was a
matter of the starving childeen, the proud intemnational forces, or the dead Amerfcan soldicn
But what then of Basnia, where everything seemed to be visible as it happened, and yer, on
the contrary, it s saicd, virtoally noching happened in response! As David Rieft wrote, "no
shaughter was more scrupulously and ably covered” and "it [did] no good” —*we failed™:
the hope of the Western press was that an informed citizenry back home would demand
that their governments not allow the Bosnian Muslims to go on being massacred, raped,
or forced from their homes, Instead, the sound bites and *visual bites™ colled from the
fighting bred casvistry and indifference far more reguladly than [they] succeeded in
mobilizing people to act or even to be indignane. (223, 222, 716},
It the lesson of Somalia was that cameras made things happen, and sometimes too
quickly, Bosnia seems to tell the opposite story: a brutal combination of overexposure and
indifterence. Somalia was hyperactivity; Bosnip inactivity, just watching, This was the
clichéd meaning for which Sarajevo became the metonym. We are back 1o where we started:
let me cite 3 few examples, from war correspondents themselves, of the trajectory that rovels
from a certain expectation about the putative power of images to despair at their failure and
even to anger, from Mogadishu to Sarajevo.

Omly nine months ineo the siege, in a dispatch that won her the first of many prizes for
coverage of Sarajevo, CNN's Christiane Amanpour reported on a creeping despair with the
televisual:
Take any day in the lite of this ciry. The sights are so familiar, perhaps they have Tost
their impact. ... Around noon another mortar falls. More people are killed and injured.
They are rushed to the hospital. The emergency ward is full. Surgeons labor to save
lives, The eperating thearre is awash in blood. Early on in the war the staff were patient
with photographers, hoping perhaps their picwres would shock the world into doing

something, The world has done nothing and the doctors have lost hope and patience, 3

Years later ... Giles Rabine, reporting live for France 2 from Sarajevo on July 13, 1993,

just afrer the fall of Srebrenica, commented simply thar, after thirse-nine months of
televised siege, “the Sarajevans have had enpugh of being interviewed, being filmed, being
photographed; they've had enough of us watehing them die, live, without trying to do
anwthing to save them. And who's to say they're wrong!”

They were et wrong Roger Cohen of the Mew York Tinses rook this as the premise for his
searching {ront-page report on *postmodern war” in the besieged ciry one Sunday in May
1995, Postmodern for many reasons, but mainly because i's a matter of images, of what the
reporter finds to be o dangerously Blurred boundary berween event and representation, and
of a certain paralysis, the apparent re- or dis-location of the feld of knowledge and action
tor the screen of a monitor and the entey of those representations back into the field of the
things and events they ought simply 1o represent. Here is his lead for an aricle headlined *In
Sarajevo, Victims of a ‘Postmodern’ War™:
Faruk Sabanovic, a pale and genele-feacured youth, is a ehoroughly moder vicsim of
wat, He lies in the main hospital hete with a video of the moment when he was shor and
became a paraplegic.
There he is, outstde the central Holiday Inn, walking briskly across the street, his hair
ruffled by the wind, The crack of a shot echoes in Sarajevo's valley. He falls. He lies on

his side. He 35 curled in an plmost fecal position. A United Narions soldier looks on,
motionless,

A Sarajevan man areives, screaming abuse at the soldier, who eventually moves his white
Undred Nations armored personnel carrien. This slight movement is enough ta cover the
civilian as he ryshes out to retneve M Sabanovie, whose lithe body has turned limp.

“It*s strange when Fwateh the video, | feel like it's somehody else,” said Mr Sabanovic,

wha is 200 “But [ remember it so well. After Twas hie, el my legs in my chest. Then

I saw oy teet. [ tried to move them. But | could not. This Updted Nations soldier was

looking at me. He did nothing He just looked, For me, it was so long.”
The scene is shocking, doubly so by virtue of the videotmape, The civilian victim is not only
crippled by a sniper but is also in possession of the images of his attempted murder. The
reporter ean thus not only interview the person but watch TV with him. And the image is
somehow not just of Faruk Sabanovic or of what happened to him on the street in Sarajevor
it is for Cohen an allegory, an image of something ¢lse, more confusing, an image of the
confusion and loss of orientation - in images = which have aftected our sense of reality
itself. Watching this tape, with its inert star next o him, Cohen seems paralyzed by the
sight of people watching: “Faruk les ... with a videa®; "a United Nations soldier looks on,
mationless"; “'this United Nations soldier was looking at me - he did nothing — be just
lexaked.™

Thanks to images like these, we are all like that UN soldier, just looking, or like the
cameramian, waiting. That is their rich allegorical meaning, their hermeneutic supplement:
they mean the inactipn that they demand of their producer and their viewer,

The images capture more than the maiming of Mr Sabanovic; they caprure the
increasingly surreql and sordid nature of the three-vear-old Bosmian war. A civilian is
shot om a city street; o television cameraman, waiting at a dangerous crosstoads 1o see
somebody kifled or mutilated, films the shooting: a soldier sent by the United Narigns as
a “peacekecper” to a city officially called a “zafe area” watches, unsure what 1o de and
paralyzed by fear, The elements of this troubling collage are also elements of what some
military analysts are now calling “postmodern” or *future” war.

In the tape, in the hospital, Cohen sees an image from Sarajeve and in it the whole nesw
troubling thing metonymmized. As the space and time of what happens <hifts onto the screen,
even “there” in Sargjeve, all sors of boundaries are collapsing with ir. He enumerates

the transtormation or the decay that coincides with the emergence of the videatape:

states are replaced by militias or other informal groupings; armies and peoples become
indistinguishable; central authorities disappear; and “live images of suffering, distributed
worldwide, sap whatever will or ability there may be to prosecute a devastating military
campaign.” Looking is not acting, in Sarajevo or in New York, and for Cohen the diffusion
of images goes hand in hand with a more disturbing dispersion gr evisceration of the
conditions of action: lost are centrality, authoriry, borders and clear distinetions, principles,
and all the rest.

The triumph of images fgures this for Cohen: images sap the will in war, be says, and yet
paradexically i s 2 war of images, toughe with images,
Me Sabanovic got in the way at @ particularly dangerous Samjevo crosstoads. Thae
is why there was a cameraman there to film his near-death, Because the spotis
ireacherous, the chances are pood that a few hours of patence by a cameraman will be



rewarded with compelling images of a life being extinguished or incapacitated.
A “compelling image” is, of course, a weapon, and the cameramen sometimes seemed like
the best gunners the Bosnian Government had, being deprived of almost all other military
equipment. Certainly most of the journalists in Sarajevo understogd this, and recognized
that their work was not simply impartial ... didn't Somalia suggest, after all, that images could
be compelling, thar ele-guided public opinion could forge action?

Cohen, in the late spring of 1993, has seen enough o withdraw thar conclusion. There are
no compelling images: “Thus, just as the world has long watched the crushing of Sarajevo

— 50 endless as 1o become increasingly unreal — the people of Sarajevo may now watch

frim their hospital beds the moment they were crippled, so abruptly that comprehension is
difticule.”

The irage sparks a crisis, not just in action but in comprehension, and the sentence thar
speaks of it also tells the story of 3 more profound disturbance. “People can watch the
moment they wete crippled, so abruptly that comprehenston is difficult,” he writes, bt

just what exactly happens so abruptly, the erippling or the warching! Surely Cohen means
the suddenness of the rifle sho frself, caught on tape, b his dangling modifier betrays the
atnbiguity he 45 most aleer v, the ditficulty of discerning event and video repetition. In the
face of this difficuley, Cohen proposes some reservations, or some objections, which although
they are not formalized, and hesitant o best, do constitute something like a sysiematic
eritice of this ‘postmodern” condition — it rroubles hirm and with him, “reabiry™: Saragevo
becomes surreal, unreal, endless . there 18 too much watchimg, too much mediation, even
there in Sarnjevo, sothat even the subject of the tmage is himself alienated from i, split
from himself. = feel lke it somebody else,” savs Sabanovic, now sharing the position of the
immohilized one who just watches. The sniper and what Cohen calls “the twisted video"
wigether reduce everyone w a paraplegic — inert, paralyzed by fear, just looking. And yer
Cohen fineds a moral for the story inothe prone 20ovear-old, "a strenpeh and a conviction that
rise far above the banal violence of his video with its succinet necounting of o directionless
war iy which civilians die Tive on camera.” Without direction, pulling the very subject of the
image apart from himself, the war of "live death” comes to mean for Coben at once an excess
of imagery and a tailare of the promige of those images — no action, no comprehension, only
difficulty and a certain indetermination. Faruk Sabanovie, for his part, thanks the camera:
the Unired Nations, he says, s "just here 1o case consciences. ... And | know they broughe
me to the hospital in their ambolance only because the camera happened 1o be there. | have
v say thar | despise them.”

Soin the end the two viewers of the tape disagree about s effects while agreeing thac it
has one, and these opinions recapitulate what | think represents the crisis of a certain idea
of publicity.  The symmetrical opposition of the interpretations — Mogadishu and Sarajevo
— confirms that what is in question is the theoretical staris and the actual fimetion of the
public imape. Sabanovic believes in the CNN effect: "they brought me 1o the hospital enly
because the camera happened o be there” Cohen fears that the camern and the warching
cripples our responses, that “images sap the will.”

The strong version of kis hypothesis has also been articulated by Jean Baudrillard, who thus
forms a symmetrical pair with Virilio. ** Baudrillard suggests that “Bosnia exemplifies total
weakness” ... “the West has to watch hefplessly,” in a “military masquerade where the virtual
soldier ... is paralyzed and immobilized” (37). And “the Bosnians ... end up finding the
whole situation unreal, senseless, and beyvond their understanding. It s hell, bt a samewhat

hyperreal hell, made even more so by their being harassed by the media and humanicarian
agencies ..., thus they live amid a type of spectral war™ (31),
Some American commentaters have drawn radical conclusions (rom this proposition, and
although it is in o cerrain sense highly dispurable there 15 nevertheless something exremely
important at stake here, which this mdicalization can help clarify. In an recent collection of
essays, called This Time We Knew and edited by Thomas Cushmagn and Stjepan Mestrovic,
the editors attempt the measure the significance of what seems an obwious failure .., the
last time around, we might have been able 1o say we Jidn’t know what was happening, but
throughout the second genocide in Europe in this half century, we have no such excuse,
Because of television and the rest of the “daily barrage of information and images,” it is
not possible for "even the mest disinterested viewer to ignore the grim realiey of genoeide.”
Thedr “Baydrillardian”™ hypothes:s:
Lack of action proceeds ... from the fact that the mediated images of the world are
mere representations that lend an air of uneeality w the things they represent. ... Media
watchers lose touch with realicy, ... st passively by or engage in self-serving torms of
ineffective action, ... [their] voyeurism and individualism feed|ing] on relevised images
of evil.™ (79}
And that means that the crisis is not merely one of inaction. In fact, what is lost in Bosnia
is nothing less than the Enlightenment, and with it the discovery of the public sphere as the
site where knowledge and action are articulated. They feel obliged 1o sk, then, “whether
there Is any relationship between the degree or extent of public information and proctical or
moral engagement by those whe receive it (7).
The important peine is that there s a sharp discrepancy between whar we know and
what we do, and this discrepancy has been neglected in most previpus analyses. Yo, this
gap berween knowledge and action is full of meaning for appreliending history as well as
the present. In addition, this conerast causes us 1w rethink, the sucgess of the wo-called
Enlightenment project: the passive Western observation of genocide and other war
crimes in the former Yugoslavia amounts o a wleration of the worse form of barbariry
and gives us pause 1o wonder whether, behind the rhetoric of European progress and
community, there is not some strong strain of irationalicy that, i laid bare, would call
into guestion the degree of enlightenment the eivilized West has managed 1o avain at
the century's end. (%)
It is not clear just how far these two are willing to go in “calling into question™ the
Enlightenment axioms that the “gap between knowledge and action” in Bosnia provokes,
The specter of “irrationality” — always opposed 1o a normative reason — and the progressivist
hing in the word “arain® sugmests thar they remain commyed 1o the projeq thar has
become questionable. But what happens if we seize on this insight - that the Enlightenment
and its public sphere are in question = and try 10 move beyond the simple desire 1o recover
it, to rescue it from it temporary loss. Suppose it were, precisely, the problem ...
What failed in Bosnial We often say dhat we failed, and we imply thar we are just this well-
known public of the “so-cafled Enlightenment project.” But the more we rely on and retreat
to the sense that the public sphere collapsed, the more we shore up just the notion whose
apparent solidiey may be implicated in the disaster. Whart if the belief in this public was part
of the failure, if the faith in the obvipusness, the evidence or self-evidence of the pictures
and the automatic chain of reasoning they inspire, was not what failed but the very failure
itselt? Whar is a stake is the program which expects thar, as David Rjeft purs, “one more
pleture, or one more story, o one mere correspondent’s taped stand-up in front of a <helled,



smoldering building would bring people around. would force them 1o stop shrougiring their
shoulders, or like the United Nations, Blaming the vietims” ~ one more picture would force
sometling w happen — what if just that expectation about information and illumination was
prart of the problem?!

Tor deaw our the most radjeal conclusion from Cushmgn and Mestrovic: what i is some
part of the “Enlightenment,” and not its failure but rather the faith we put in the informative
power of images, that didn't just fail to stop what happened but allowed 1 to go on? Whar i,
because the cameramen and the images were there, and because they are supposed 1o make a
difterence simply by virtue of what they showed, the disaster continued?

Hypothesis: to the extent that we imagine or take for granted the articulation between
knowledge and action, which seems 1o define the public sphere, it is bound 1o fail. But

what can only be thought of as a failure in those terms is, in another sense, the success

of o political strategy, and i we continue to think that images by virtue of their cognitive
comtents, or their proximity o reality, have the power wo compel action, we miss just the
opening of "new fields of sction” {Benjamin) thar they allow.

S what if we think about this understanding of publicity not as a failure or as the re-
emergence of irrationality, but as an alibi, a conceit or a consolatdon!? These are words
borrow again from David Rieft, in Slaughrerhouse, whi sugeests that it is this that has failed
in Bosnia: a naive hope, a consoladon and a conceit, the consolation of images and the
dream of public information, Here's the collapsed public in a sentence: “Feople ... console
themselves with the thought that once they have the relevant information, they will act. leis
an old conceit” (411, “[t was the conceir of journalists ... |:] if people back home could only
be told and shown what was actually happening in Sarajevo .. then they would want their
povernments 1o Jo something” (216).

The conceir or fantasy of this kind of public sphere must, after Bosnin if nowhere else,
contend with whar we coyld call the rule of silence — ng imape speaks for itzelf, ley alone
speaking directly to our capacity for reason. Images always demand interpretation, even or
especiplly emotional images - there is nothing immediate abour them, This implies a second
rule, that of unintended consequences or misfring - the story of Bosnia is thar of images
which might have signified penocide of aggression or caleylated polivical slaughter seemed
tor so long to signify enly tragedy or disaster or human suffering ... and hence were available
for inscription of montage in g humanitarian mther than o political response. So whar failed
in Bosnia is an idea or an interpremation — and a practice — of publicity, of the public sphere
as the arena of self-gvidence and reason ... gn idea which ngw must be challenged, not to put
an end ee the public sphere but to begin reconstituting it

As it happened, the images were open enough to demand only that we “do somerhing.”

and the problem concerns, in short, this something. The natve consolation is precisely

that its content or meaning is self-evident, even analytically implied by the information
iesell, by "what is actually happening” And "do something” they did, in fact, somerhing
which amounted to, as Rieff purs i in the sharpest phrases of his book, “administering

the Serb siege” (147} and "became accomplices to genocicde™ (189, The combination of

the traditional tasks of peacekeeping — which require malitary ohservers to be stationed

on of between the fromt lines, and hence in the zone of any possible offensive military
operations like air strikes — and the new humanitarian tasks of escorting conviws across

lines of confrontation meant that the “humanitadan” operatdon was an active impediment

i any other action. Not juse the “fg leat™ which Rieff roo Hghely calls ic (189) but an

affirmative choiee: "the wish than there be nodntervention™ (1781, And this project was
best accomplished by undertaking the other intervention: stationing peacekeepers close
enough to Bosnian Serb forces that they would either be targets of Western aie strikes o
easy hostages for the Serbs, and escorting the convoys that always made (0 necessary not 1o,
as the LIN put it, "compronuse the humanitarian mandate” by antagonizing the sppressor,
“This convergence of interest between the LN and the Chetniks was not an exceptional
situation,” as Rieff says. but the very structure of the situation (175)
And it happened thanks to the mages, from which we expected something rather different.
But imgges, intormation, or knowledge will never guarantee any outcome, force or drive
any action. They are, in that sense, just like weapons or words, a condition, but not a
sutticient one. Srill, the gnly thing more unwise than atrributing the power of causation gr
of paralysis to images is o ignore them altogether If they can condition some action - and
indeed, in Sarajevo and elsewhere, that's exactly what happened = then it is only gt the risk
ot this very indirection, the unexpected outcome, we might say: here, the humanitarian
one. We cannot, ar least nor withour repeating what seems to me 1o be the basic strategic
error hete, not expect the unexpected = we cannot count on the obviousness of the image,
fall for the conceit that information leads ineluctably to actions adequate to the compulsion
of the image, precisely because images are so important. There is no compulsion, only
interpretation and reinscription, and the image dictates nothing.
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This fate of the image - left to wander and to drite from context to context, nothing but
surface and frame — s what we can call, borrowing words from the reporter in Sarajevo.
its "hanal viclence,” the banality of a "succinet accounting™ on video, The image has no
guaranteed meaning, and remains only to testify, to demand, tw induce a responsibiling
- gven if, 25 Avital Ronell argues about the videotape of Rodney King being attacked by
the LA police, “it is a responsibility that is neither alere. vigilant, particularly present, not
informed.” ¥ The responsibility of the viewer is co-extensive with the lack of self-cvidence
of the image: it dictates nothing, compels nothing. It can always be used, though, which is
tor =y that it can and must always be interpreted, and the terrible filure of Bosnia was that
a certain understanding of the public sphere — “the thooght that once |people] bave the
relevant information, they will act™ = allowed or even preduced an interpretive complacency:
"Surely one more picture, or one more story, or one more [ -] stand-up . would bring people
around, would force them to seop shrupging their shoulders® - nothing is less sure, less
certain, precisely because we think that it is.
The question of surveillanee teaches us, finally, that there is no “finally” where its images are
concerned. Images never speak for themselves, never make anything in particular happen,
even if they seem often to make something happen and are now indispensable in war. In
Bosnia, they opened a gap, tssued a call, and in response came the humanicarian oprion,
displacing all others, *® This means that the accounting, however succinet, does not stop
- the image remains, without guargntees, always available for reinterpretation and reuse, of
necessity the focus of an endless vigil and a strugele for reinscription, The battle takes place
in public, in fact the public sphere is constituted by the irredycibifity of this bartle ... not the
public as the [ast refuge of that dream or consalation of infermation properly acted upon, but
another public, space and time, virtual and visual and nevertheless real enough, tenuous,
uncertain, where everything is open to abuse and appropriation ... shaky ground indeed.
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Same years ago, Yirilio warned in Le Monde Diplomatique that, far frem merely offering
new ppportunities for exploration or relaxation, the media of which telegraph, welephone,
radio, and film were the merest announcements have by now radically aecelerated and
generalized the transmission of event and significarion, and indeed absolutized jt v the
peint of instaneaneity, such that places no longer matter. He wanted us to believe thar,
when surveillance is ubiquitous and fts o moves at the speed of tight, new media now
threaten to deprive us of places aliogether, inducing ot simply vertigo or disonentation but
a more radical “de-struation” Inan age of real-time communications, of “instanganeoys,
globalized information,” Virllio saw nothing less than the disappearance of the world itself in
a "ryranny of absolute speed™.??

In wther words, the vertigo is absolute and unceasing, depriving us of curselves. Far from
creating a new world citizenmy, a virtual community of humaniey freed of allegiances 1o
anything other than other humans as such, blown by the technologies of "anywhere™ out of
the local particularities of place and identity, what disappears here (s humanity, the relation
to the other, When what happens there happens here too, in real-time, for Virlio what we
dose s the Told of reflection, the gaps and delays that make decisions possible and debatable,
that divide them into and across more than one instance.

“This goes beyond CNN. Acrually, CNN is history,” Virilio wld a reporer. “dnd it has
nothing to do with the current surveillance of parking lots gnd streer, corners by security
cameras. |..] We're wimessing today the deployment of a new, global tele-surveillance
system whose impact will be far more profound than thar of the waditional television,”
Bue as survetllance goes global and speed crosses the barrier into instintaneity, do time and
responsibilivg and with then the possibilivy of democrey, disappear! Stomge and montage
happen in so-called "real-rime,” of course . excess tme s butly inte the transmisston, into
the mediadon that defines any weehnelogy of inscripeion. “No longer time to share™ Naot
guire.

In asldirion to the vertigo of acceleration, there is also a more subtle vertigo of deceleration,
of slow motion, What Benjamin called “the dynamite of the tenth of 3 second”™ means

that fast and slow cannot simply be oppesed 1o one another What is destabilized is the
privilege of the present, the experience of the human subject and its self-present reflection

(deliberation, reazon, judgment), which would seem to regulate the mransformations of speed.

But only the most classical metaphysics of the subject and of presence can see in this the
end of politics, the disappearance of the public sphere in the pure surface of the image. And
only an excessive commitment o some ideology of the real imagines that time and deciston
evaporate in the light of the television sereen. What speed teaches us is that this surface is
itgelf folded, temporally or thythmically complex and heterogeneous, that there is always an
neerior’ lag which divides the sulject from itself. 1t is this division which makes possible,
in fact, the sharing that defines democratic contlict. We cannot simply say, "'warning! slow
down!' — as if the distortions of speed could be undone and the selt-identity of the present
reinstated, and with them an anachronistic definition of the political, the public, and the
instance of decision, We can say, though, that the vertigo of deceleration — the slow metion
of even the fastest and most “compelling” image — tears us apart from our solid selves and
opens the possibility of & decision, even of a properly political relation to others, in the
question it poses, We are not quite out of time, but the image does not provide the answer
for us cither.
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8.} And consider, if you can bear it, the former President of the United States, whose
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